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oe 1. Music Roll Gen 

' Barleykoid. Moire 

cry patent end strip tz 
hold music from slipping 
out. Genuine leather strap. 
Nickel buckle. Size, wn. 
rolled, about 14x15 inches. 
Yery durable. Color, black only. Our special price only $1.00, 
®%y mail, postpaid to any address. Retails many places for $1.50 

The following three styles of Combination Music Bags are 
very popular and were selected by our buyer with great care. 

No. 2. Good seal grain Karitol; size unfolded for carrying 
sheet music, about 11%,x15 inches; folded, about 6x15 inches; 
genuine Moire lined; solid leather straps and two black meta! 
ewckies; a substantial leather handle. Our special price oniy 
$2.00. Easily worth $3.00. 

No. 38. Heavy seal grain Karitol, very durable. Solid lea- 
ther handle, two solid leather straps and buckles; black. Size 
anfolded for carrying sheet music about 13x15 inches; folded 
about 7x15. Beautiful orange color lining. Our special price 
eniy $2.75. Regular retail price is about $3.75. 


No. 6. Music 
Bag and Band 
Master’s Case. 
Color black only. 
Closed ends. EHs- 
pecially adapted 
to the use of band 
ieaders and music 
teachers that are 
called upon to 


straps of same 
durable mat-rial 
around the onr'ire 
f bag; two round 
4 handiss so made 
of game z.aterial. 
Solid sa dler lea 
ther strap and 
square nickel buckle. Lined with beautiful Moire. Size 15x12 
inches. Retails everywhere for $6.00. Our special price, by 
mail, postpaid, to any address, only $4.50. 


The above line of Music Rolls, Bags and Binders, we believe 
is the best on the market at or near their prices. We buy 
direct from the manufacturers and all middle men or dealers’ 
profits is here given to our customers. We sell direct to the 
users of Music Carrying Cases, and hope you will send vour 
orders direct to us. We mail postpaid to any address. 


A. W. Perry’s Sons, Music Publishers, Sedalia, Mo. 
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LESSON AND PRACTICE RECORDS 
25 CENTS PER PACKAGE OF 25 CARDS 
Sach card has space for twenty lessons, with provi 
sion for the amount of practice for each part of the lessos 
and for a daily record of practice, day and hour for the 
lesson, etc. Designed to promote improved practice by 
the pupil and systematic instruction by the teacher. 


SONGS OF GLADNESS 
A Collection of Sublime Sacred Songs By the 
Inspired Singer-Evangelist | 
J. OWEN LONG 


CONTENTS 
“Heaveniy Places In Jesus My Lord,” Duet and Quartet. “When 


| Behold the King,” Contralto Solo with Violin Obligato ad lib. 


“Your Mother Is Waiting and Praying for You.” “When | 
Stand On the Streets of Gold.” “In the Palace of the King.” 


Violin Obligato. “Beyond the Shadows,” Violin Obligato. “King. 


of Kings,” with Violin Obligato. “In the Home-land, By and By,” 
Solo or Duet.” ‘“We’re One Day Nearer Heaven,” Duet for So 
prano and Tenor. “The Heavenly Country.” 

PRICE 75 CENTS. 


| carry a good many . 

pieces of music: — 
and studies. Made. . 
of genuine Bar _ 
jeyk oid; two 


; the Piano or Organ by 


GUMMED STARS—lIn great demand for teachers of 
music, Primary and Sunday Schools, etc., using them 
for merit marks. 100 Gold stars in a box, No. 2— 
75 in No, 4, a little larger star. Price, 15 cents, post- 

No. 4 paid, each box. Also Silver, Red or Blue Stars at 
same price. 

BLANK RULED MUSIC PAPER—12 staves, 10!4x18% 
inches, GOOD QUALITY, per sheet, 5c; per quire, $1.00. 

PERRY’S MUSIC PAD—50 sheets to pad. Sixe 7x10. Good 
quality of paper, suitable for writing in ink. Medium ruling. 
Price 25c, postpaid. 

MUSIC MENDING—Hall’s Stykum Phast Cloth; will mend 
anything; 10 yards ina roll. Price, 50 cents. 

FRENCH GUMMED PAPER; transparent. Price, per roll, 
§ cents. 

THE SHELP HINGE—The only Hinge Tape in one plece 
you can cut to any length wanted. Box containing 5 yarda, 
18 cents. 

SCHOOL MODEL PITCH PIPES—Chromatic, 10 reedes 
price, 50 cents. A and C combined, in metal box, only 15 cents, 

MUSIC STANDS—Black Iron, Japanned; folding; each, 
$1.25. The same, nickel plated, $2.00. 

MUSIC STAND CASE8—Good quality Imitation feather, 
$1.50. Genuine leather, $2.50. 


If you are wanting any kind of musical merchandise net 
listed above, write for our lowest prices. 


SOUNDS FROM THE HOME 


A coOlieCuun of Lue wWiust De@uuiiui uivivcics arranged far 


JOHN MARTIN | 

where piece is pretty and easy. Teachers should get them 
for their young pupils. They will not only instruct, but wtf 
sncourage the pupil to greater effort, as they will be entertain- 
ing and enjoyed by themselves, parents and friends. 

CONTENTS: 

*Annie Laurie, *Battle Cry of Freedom, Da-ling Nellte 
Gray, Dixie, Hail Columbia, *Happy Day, *Happy Dream Walts, 
*Home Sweet Home, How Can I Leave Thee? I Can Not Sing 
the Olc Songs, *In the Gloaming, *Listen to the Mocking Birdé, 
*Love’s Old Sweet Song, Massa’s in the Cold Ground, *My Old 
Kentucky Home, Good Night; Old Blaek Joe, Old Folks aa 
Home, *Old Oaken Bucket, Red, White and Blue, Star Spangled 
Banner, The Old Cabin Home, *Yankee Doodle. 

The pieces marked with a Star (*) are written with the 
Treble Cleff in both hands. 

Price, 25 Cents Each. Complete in One Volume, 75 Cents. 


M. Ww. ‘BUTLER’ 'S FOLIO OF BRILLIANT PIANO. 
FORT VARIATIONS ON FAVORITE 


SACRED MELODIES 
VOLUME 1 

These beautiful viriations, published in sheet music form, would 
cost over three tiines the price of this book, which contains 35 
pages. CONTEN’'S: “Just As | Am Without One Plea.” “The 
Ninety and Nine.” “He Leadeth Me,” “At the Cross,” “Blessed 
Assurance” and “Jesus, Savior, Pilot Me.” 

Volume 1, Price 75 Cents. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 
VOLUME 2 

These beautiful variations, published in sheet music form, would 
cost over five times the price of the book, which contains the 
following variations: “God Be With You ’Till We Meet Again,” 
“Safe In the Arms of Jesus,” “Will There Be Any Stars In My 
Crown?” “Face to Face,” “Over There,” “When the Roll Is 
Called Up Yonder,” “The Little Brown Church In the Wildwood.” 

| Volume 2, Price 75 Cents 


The eminent pianist and teacher EDWARD C. HALL, 


writes: “Butler’s Variations are sublime. Thev are of great 
value for teaching Technic and Tone. I will use them very 
much with my students.”- 
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LIVES OF GREAT PIANISTS. 


Beethoven, Louis Van. 


(Continued From Last Month.) 

“For My Brothers, Carl and . Bee- 
thoven.—O ye, who consider or declare me 
to be hostile, obstinate or misanthropic, 
what injustice ye do me! Ye know‘not the 
secret causes of that which to you wears 
such an appearance. My heart and my mind 
were from childhood prone to the tender 
feelings of affection. Nay, I was always 
disposed ever to perform great actions. But 
consider that for the last six years I have 
-been attacked by an incurable complaint, 
etc. * *.* Born with a lively, ardent dispo- 
sition, susceptible to the diversions of so- 
ciety, I was forced at an early age to re: 
nounce them, and to pass my life in seclu- 
sion. If I strove at any time to set myself 
_ above all this, O, how cruelly was I driven 
back by the doubly painful experience of 
my defective hearing! And yet it was not 
possible for me to say to -people, ‘Speak 
louder, bawl, for I am deaf!’ Ah, how could 
I proclaim the defect of a sense that I once 
possessed in the highest perfection—in a 
perfection in which few of my colleagues 
possess or ever did possess it!.. Indeed, I 
cannot! Forgive me, then, if ye see mé 
draw back when I would gladly mingle 
among you. Doubly mortifying is my mis- 
fortune to me, as it must tend to cause me 
to be misconceived. From recreation in the 
society of my fellow-creatures, from the 
~ pleasures of conversation, from the effusions 
of friendship, I am cut off. Almost alone in 
the world, I dare not venture into society 
more than absolute necessity requires. 
obliged to live as an exile. If I go into com- 
pany, a painful anxiety overcomes me, since 
I am apprehensive of being exposed to the 
danger of betraying my situation. Such has 
been my state, too, during this half year that 
I have spent in the country. Enjoined by 
my intelligent physician to spare my hearing 
as much as possible, I have been almost en- 


couraged by him in my present natural dis- 
position; though hurried away by my fond- 
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ness for society, I sometimes suffered my- 
self to be enticed into it. But what a humil- 
iation, when anyone standing beside me 
could hear at a distance a flute that I could 
not hear, or ay one heard the shepherd sing- 
ing, and I could not distinguish a sound 
Such circumstances brought me to the brink 
of despair, and had well nigh made me put 
an end to my life; nothing but my art held 
my hand. Ah, it seemed to me impossible 
to quit the world before I had produced all 
that I felt myself called to accomplish. And 
so I endured this wretched life—so: truly 
wretched, that a somewhat speedy change is 
capable of transporting me from the best in- 
to the worst condition. Patience—so I am 
told—I must choose for my guide. I have 


done so. Steadfast, I hope, will be my reso: 
lution to persevere, till it shall please the 


inexorable Fates to cut the thread. Per- 
haps there may be amendment—perhaps 
not; I am prepared for the worst—I, who 
so early as my twenty-eighth year, 
forced to become a philosopher—it is not 
easy—for the artist, more difficult than for 
any other. O God, thou lookest down upon 
my misery; thou knowest that it is accom- 
panied with love of my fellow-creatures, and 
a disposition to do good! O men, when ye 
shall read this, think that ye have wronged 
me; and let the child of affliction take com- 
fort on finding one like himself, who, in 
spite of all the imperfections of nature, yet 
did all that lay in his power to obtain ad- 
mittance into the rank of worthy artists and 
men.” 

In 1802, Beethoven commenced his “He- 
roic Symphony,” which was not finished till 
1804. It was intended in honor of Napoleon, 
to whom Beethoven, in the simplicity of his 
enthusiasm for freedom, looked upon as the 
hero of democracy. The score lay before 
him, neatly printed, and dedicated to the 
First Consul, when the news was brought to 
him that Napoleon had caused himself to be 
proclaimed Emperor of the French. Instant- 
ly he tore off the title page and flung the 
work upon the floor; and it was long before 
he could be induced to give his mind to it 
again. When he did, he changed its title 
to “Heroic Symphony, to celebrate the Mem- 
ory of a Great Man”—and the famous fu- 
neral march became rather a lamentation 
over disappointed hopes in a man. 

“Fidelio” occupied him exclusively in 
1804-05, the story history of whose first pro- 
duction we may not stop to relate. He found 
his peace again in a form of art where there 
were no singers to consult, no opera man- 
ager or publie to please. onlv his own artis: 
tic ideal, namely, ine the symphony. The 
vears 1806-08 witnessed the production of 
his fourth, fifth and sixth svmnhonies—the 
last two being the one in C minor and the 
“Pastorale.” 
self. But here again his deafness caused 
new trouble; for in listening for the coming 
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was, 


He directed the orchestra him- | 


NUMBER 4 


in of the different parts, he would uncon- 
sciously retard the time and mislead the 
performers, and sometimes get involved in 
serious altercations with them. 

In 1809, he was tempted to leave Vienna 
by the offer of a good situation from a 
neighboring monarch. This roused the pride 
of some of his noble patrons, who subscribed 
an annuity of four thousand florins for him, 
on condition that he would not leave Aus- 
tria. A depreciation of the currency reduced 
this sum to one fifth, and the death of one 
subscriber, and the failure of another, re- 
duced it still further; so that he relied 
mainly on his compositions for support. 

It was in 1810 that he met, perhaps, the 
most appreciating spirit with whom he ever 
conversed, in the person of the girl Bettine 
Brentano, of Frankfort, who seems to have 


‘passed .in and out unannounced among peo- 


ple of genius, by a sort of divine right; and 
whose letters to Goethe contain some of the 
best things which have been said concerning 
Beethoven. 

“Tt could not get any one.to cheer me,” 
she says, “but I found him out alone. He 
has three apartments, in which he alter- 
nately secretes himself; one in the country, 
one in town, and a third on the ramparts. 


It was there.I found him, on the third floor. 


I entered unannounced; he was seated at the 
piano; I gave my name; he was most friend- 
ly, and asked me if I would hear a song 
which he had just been composing, and sang 
with a shrill and piercing voice that made 
the hearer thrill with woefullness, ‘Knowest 
thou the land.’ ‘Is it not beautiful?’ said 
he, enthusiastically; ‘exquisitely beautiful! 
I will sing it again.’ He was pleased with 
my cheerful praise. ‘Most people,’ he re- 
marked, ‘are moved on hearing music, but 
these have not musicians souls; true musi- 
cians are too fiery to weep.’ He then sang 
another song of yours, which he had just 
been composing: ‘Dry not, dry not, ye tears,’ 
etc. He accompanied me home, and it was. 
during our»walk that he said all these fine 
things on the art—talking so loud all the 
while, and standing still so often, that- it 
required some courage to listen to him in the 
street. He ,however, spoke so passionately, 
and all that he uttered startled me so, that 
I forgot even the street. They were all not 


a little surprised at home on seeing me en- 


ter the room with. him, in the midst of a 
large dinner party. After dinner he sat 
down to the instrument and played unasked, 
wonderfully, and at great length.” * * * 
We have not room for the many wonder- 
ful sayings ascribed to Beethoven in this 
letter; the reader will find it entire in the 
“Correspondence of Goethe with a Child,” 
a translation of which was published in 
Lowell, Massachusetts, some years since. 
Schindler (the biographer to whom we are 


indebted chiefly for our facts) is disturbed 


by seeing so much fine talk put into the 


mouth of the downright laconic artist; and 
Bettine adds, that when she showed Bee- 
thoven what she had written, he exclaimed, 
“And did I say all this? Then indeed I had 
a raptus!” But the letters which he wrote 
to her a short time after, when she had 
become the wife of Von Arnim, are in quite 
as high a strain, and quite as fluent. |See 
Life of Beethoven, by Moscheles, published 
in London in 1844.) 

Thus far (1913) Beethoven’s troubles were 
all of that nature that he could escape from 
then into his inner world of art. They rather 
favored the creative impulse. Disappointed 
love, deafness, want of worldly tact, which, 
if it drew him into many dilemmas, also 
brought him exemption from many cares, 
and his proud, independent spirit—these 
only made his abstraction from the outward 
world more complete, and increased his feel- 
ing of the greatness of his mission. Ab- 
straction, entire devotion to his art, and liv- 
ing in music, is the key to all his peculiari- 
ties and eccentricities in his way of living. 
Inspired with new musical suggestions, he 
would even forget his food. Thus there is 
a story of his going into an inn, and throw- 
ing himself down upon a seat, buried in 
thought; after some time he rose and called 
for the reckoning, quite unconscious that he 
had ordered nothing. One of his habits was 
to stand by the hour pouring buckets of cold 
water upon his hands, while in the frenzy 
of composition. And this may have had 
something to do with his frequent change 
of lodging; for often he would be paying 
for three or four dwellings places at once— 
since his humor would have it that now he 
could not compose unless he were on the 
north side, and now unless he were on the 
south side of the city. Once a certain bar- 
on assigned him to a suite of apartments in 
his beautiful villa, and supremely happy 
was he as he surveyed the charming land- 
scape from his window; yet he soon took a 
dislike to the place, and for no other rea- 
son than because “the baron, whenever he 
met him, was continually making too pro- 
found obeisances to him.” He was extreme- 
ly fond of the country and the open air, and 
would often walk alone, absorbed in his 
work ,till the day was far spent, nay, be 
gone for days. Ries relates the following 
anecdote: 

“In a walk, in which we wandered about 
a great while before we got home, Beetho- 
ven had kept all the way muttering or part- 
ly howling to himself, up and down contin- 
ually, without singing any definite notes. 
To my inquiry what it was he answered, 
‘A theme has just occurred to me for the 
last allegro of my sonata (Op. 57).’ When 
we entered his room, he ran to the piano, 
without taking off his hat. I seated my- 
self in a corner ,and he soon forgot all 
about me. And now he thundered away at 
least an hour at the new and beautiful finale 
of that composition. Finally he stood up, 
astonished to see me still there, and said, 
‘I can give you no lesson today. I must 
work.’ ” 

Think, too, of his improvisations on the 
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piano, at which he was fond of seating him- 
self in the dusk of the evening. “In the 
latter part of his life, his playing at such 
times was more painful than agreeable to 
those who heard it. The inward mind alone 
was active; the outward sense no longer 


co-operated with it. Sometimes he would 
lay his left hand flat upon the keyboard, and 
thus drown, in discordant noise, the music 
to which his right was feelingly giving ut- 
terance.” In the soft passages he pressed 
the keys so lightly that they gave no sound. 
“The most: painful thing of all was to hear 
him improvise on stringed instruments, ow- 
ing to his incapacity of tuning them. The 
music which he thus produced was frightful, 
though in his mind it was pure and harmo- 
nious.” Let his deafness convince those, 
who are spiritually deaf to his works, that 
music is more a thing of the soul than of 
the sense! 


In the last twelve or thirteen years of 
his life, Beethoven was subjected to calam- 
ities, which served not so much to abstract 
him from the world as to distract him alto- 
gether. He was forced into relations with 
the practical side of life, and with the self- 
ishness of the world, which he knew how 
to renounce, but to engage in which, unfit- 
ted as he was, could only craze and be- 
wilder him. He got involved in a provoking 
lawsuit with Maelzel, the inventor of the 
metronome, who, it seems, had unfairly ap- 
propriated the score of one of his sympho- 
nies (called the “Battle of Vittoria,” not 
reckoned among his nine great sympho- 


nies); this increased his suspicion of men, 
and made him watch his copyists with the 
utmost jealousy. Again, in 1815, his brother 
Carl died, leaving him the guardianship of 
his son, since the mother was considered 
an unsafe person to whom to intrust the ed- 
ucation of a child. Hence another lawsuit, 
continued through several years, subjecting 
him to all manner of mortifications and dis- 
tractions, quite breaking the calm heaven 
of the creative artist. But his sense of re- 
sponsibility was strong; and he would leave 


no stone unturned to secure to himself the 
undisputed guardianship of the boy, to 
whose welfare he studiously devoted him- 
self. Meanwhile, too, in preparation for his 
new duties, he had undertaken housekeep- 
ing, of which, with his bachelor inexperience 
and eccentricities, he of course made a Sor: 
ry piece of work—petty vexations all the 
time. Finally, the boy, who had fine talents, 
and of whom no father could be more fond 
than he, proved unworthy and ungrateful, 
and poisoned his last source of worldly hope. 
His letters to the young man (see Mos- 
cheles) in 1825, possess a most mournful in- 
terest, and exhibit his deep sensibility, his 


conscientious regard for duty, the struggle 
between his tender love and his stern, un- 
compromising sense of truth, in the noblest 
and most affecting light. We pity and ad- 
mire the noble minded sufferer when we 
read the short, pithy, burning sentences. 
Everything seemed to conspire to try the 
endurance of the high-souled Prometheus, 


chained to the rock of necessity. Deafness 
now become almost total, decay of general 
health, anxiety about the means of subsiv.t- 


ence, the intrigues of enemies, the death of 
his old friend, Prince Lichnowsky, and, 
above all, the degeneracy of public taste in 
Vienna, (the florid, sensuous manner of Ros- 
Sini having carried all before it like a flood, 
so that he, Beethoven, was now considered 
out of date, though several of his noblest 
compositions had never yet been heard in 
public)—all these things served to cloud and 
depress him. But he trusted in his soul. 
There was that in him that was greater than 
fate. Inwardly he felt allied with the good 
and all-prevailing Power, the soul and es- 
sence of ali things. He felt that God was 
near to him in his art. He had been true, 
and bowed to no meanness; he had sacri- 
ficed self, and wrought for truth and beauty 


with a single aim. So that even now his 
creative energies did not fail him. The 
greatest of his works (as time is slowly and 
surely discovering) were produced in those 
dark days. His Mass (the second, in D) 
which he composed for the installation of 
the Archduke Rudolph as Archbishop of 
Olmutz, he himself esteemed his greatest. 
He made a subscription for a certain num- 
ber of copies of it among the crowned heads 
of Europe; and it is remarkable that Goethe, 


to whom he wrote as prime minister to the 
Duke of Weimar, found it convenient to re- 
turn no answer to his old friend. The min- 
ister of the King of Prussia suggested to 
Beethoven whether he would rather receive 
a royal diploma in lieu of the price pro- 
posed. “Fifty ducats!” replied Beethoven 
firmly, to whom all the badges princes 
could bestow were no temptation. At the 
same time his brain was teeming with the 
conception of his gigantic “Choral Sympho- 
ny,” his ninth and last, in which, having 
exhausted all the usual orchestral effects, 
and being at a loss how to carry out his 
thought on so sublime a scale, he at last 
exclaimed, “I have it! Friends, let us sing 
the immortal Schiller’s ‘Hymn to Joy;’”’ 
and a choir of voices accordingly are in- 


troduced. These works, as well as the son- 
atas and quartets of that period, which 
bring the number of his printed works up 
to about one hundred and forty, are but be- 
ginning to be understood, yet are fast out- 
growing the prejudice that they are only 
the wild and outre effusions of a mind near- 
ly insane. Indeed, this insanity bids fair to 
be the wisdom of ages to come. 

Some few bright signs there were to cheer 
him in the surrounding darkness. What 
must have been his feelings when, after 
long withdrawal from the public, his place 
usurped by the modern showy style, he re- 
ceived a letter signed by many of the 
noblest names, of persons who had a sense 
for genuine art, calling upon him, for the 
honor of music and of Germany, to appear 
once more, and suffer his Mass and “Choral 
Symphony” to be performed at a_ benefit 
concert. 

(To Be Continued.) 
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THE SWAN 


MORCEAU DE SALON 


By G. HOLCOMBE 


hite shadow crowning; 


“Oft have you seen a swan superbly frowning, 


And with proud breast his own w 


He slants his neck beneath the waters bright 


So silently, it seems a beam of light. 
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In the Golden Days of Childhood. 


Song with Waltz Hetrain. 


Poem by Mrs. DELILAH A. MAXCY. Music by R. A. BROWNE. 
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back in old Vir - gin - ia, By a sil- wry  rip- pling brook, Stands an 
back in old Vir - gin - ia, Wherethe hon-ey--suck -le grows, Where the 
when old age creeps on us, And de - clin-ing days be - gin, May we 
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i-- vy, and the myr- tle, blend so sweet--ly with the rose, We 
close our eyes to sor - row, Live in dreams those days a- - - gain, Where 
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“THE HATCHET BRIGADE.” 


BURLESQUE TWO-STEP. 


Suitable for a Polka or Cake Walk. 
LNTRO. Moderato. 


SECOND O. 


Composed by M. FRANCIS WITTWER 


Ss 
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“THE HATCHET BRIGADE.” 


BURLESQUE TWO-STEP. 


Suitable for a Polka or Cake Walk. 
INTRO. Moderato. 
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The Hatchet Brigade 


HOCHZEITS MARSCH 


AUS DEM..SOMMERNACHTSTRAUM 


Edited by M.W. Butler 
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F. Mendelssohn Bartholdy (1809-184 
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YOU WALTZ. 
“DU, DU LIEGST MIR IM HERZEN.”’ 


HOR PIANO OR ORGAN. 
M. W. BUTLER. 
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You, you rest in my heart, love, You, 
Du, du liegst mir im Her - zen, du, 
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PERRY’S MUSICAL MAGAZINE 


Complete copies of ‘‘SSILVERY WINGS,” ‘‘FISHER 
GIRL WALTZ” and other beautiful pieces of various 
grades, will be published in the August number of 
PERRY’S MUSICAL MAGAZINE. 


SILVERY WINGS G. HOLCOMBE 


Tempo di Valse 


ba ane ss Sk Ge oe ARR OT A So a A a ED °C 2 es ae > 
2 SR Sa ON A SS er A Ch TN - a 


= ee ES A OE A ee _ 
amelie - J 


ae ‘ 
, *— ry =e 


a 
eae SRD 


m 
oO 


COMPLETE, PRICE 50 CENTS BOTH HANDS IN TREBLE CLEFF 


Also Published for Four-Hands, Price 50 Cents 
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EVERYTHING KNOWN IN MUSIC 
ESTABLISHED IN 1856. 

Wholesale and retail dealers in all the Book and Sheet 
Music Publications, both Foreign and Domestic, of other pub- 
lishers. Also, we have an immense stock of Small Musical 
Instruments and Trimmings, such as Violins, Guitars, etc., which 
will be offered at prices defying competition. Catalogue Free. 
Address all communications to . 

A. W. Perry’s Sons, Music Publishers, Sedalla, Mo. 


Rif Tin Th YEAR 
Perry's Musical Magazine 


BEST MUSICAL MONTHLY PUBLISHED 
SAMPLE COPY, 15 CENTS; $1.50 PER ANNUM. 


READ WHAT WE CLAIM FOR IT 

A year’s subscription is a volume of Vocal and In- 
strumental Compositions for the Piano and Cabinet Organ 
of the choicest variety. At least sixty-five subjects, list 
ing at Forty Dollars, valuable copyright music appear, 
that cannot be found in any other magazine. 

“THE LIVES OF GREAT MUSICIANS” will be 
‘instructive, entertaining and inspiring. 

Each number always contains our latest pieces, and 
we are very careful to select such music that pleases the 
average musical ear, and some of the easiest and medium 
grades, so that the beginner in music can derive as much 
pleasure and benefit as the more advanced player. 

Our Mr. Phil B. Perry selects the music for teaching 

ses. Being a pupil of Leschetizky, a graduate of 
Kullak’s Conservatory, Berlin, Germany, and a success- 
ful teacher, he knows the requirements of teachers far 
better than the publishers of other magazines who have 
not enjoyed his unusual advantages. 

Our “‘Premium List,’’ which embraces most libera! 
inducements for those who wish to act as agents, will be 
mailed free to any address upon application. 

Address all communications to 

_ A. W. PERRY’S SONS, SEDALIA, MO. 


UNSOLICITED TESTIMONIALS 


“We appreciate Perry’s Musical Magazine very much and do 
not intend to ever be without it again. We have had it only 
one year, but during that time it has given us hours of pleasure 
and we think more of its arrival than almost anything eise that 
comes to us.” Yours truly—B. HARRINGTON. 

“Butler’s Variations are the finest I have ever seen. I am 
playing for the largest church choir here and your magazine 
aids me in my work.” Respectfully yours—V. E. VICKERS. 

“I shall always: take your wonderful magazine.” Yours 
truly—P. BUNCH. 


THE LATEST AND BEST OF ALL METHODS 
FOR THE PIANOFORTE! 


Butler’s Correct Method for the Piano 


SEND FOR SPECIMEN PAGES 
MAILED FREE TO ANY ADDRESS 
Contains Over 250 Pages, Full Sheet Music Size 
Volume 1 for Beginners Volume 2 Medium 
folume 3 for More Advaficed Players. Volume 4, Difficult 
Volume: 5, a Grade More Difficult 
PRICE OF EACH VOLUME, $1.00 

The well-known composer and teacher, M. W. But. | 
ar, has adopted in his method the best lessons of the old 
Wasters, such as Czerny, Haydn, Beethoven, Leschetizky, 
itc., together with his own modern ideas as to the proper 
uethod of teaching, making this instructor for the piano. 
‘orte what we claim—an absolutely correct one. 

We want every teacher of the piano to examine the 
vork thoroughly and will be pleased to send a complete 
‘opy of either Volume 1. 2. 3, 4 or 5 to any address, post. 
raid, upon receipt of $1.00. We hope to receive your 
wder for at least one of the volumes, for we are satisfied | 
rou will in future adopt it in your classes in preference 
‘o all other methods or studies. | 

Address the publishers. | 

A. W. PERRY’S SONS. Music Publishers. 
| SEDALIA, MO. . 
€XTRA—A beautiful Diploma. suitable for framing, is 
given with each volume. | 


M. W. BUTLER’S BRILLIANT VARIATIONS FOR THR 
PIANO, ON THE MOST BEAUTIFUL HOME SONGS 


These charming compositions, published In sheet music 
form, would cost FOUR times the price of the book. CON- 
fENTS: “My Old Kentucky Home, Goodnight.” “The Star. 
Spangled Banner.” “Her Bright Smile Haunts Me &till.” 
“Alice.” “Old Folks at Home.” “Maryland! My Maryland!” 
“Dixie’s Land.” “Lovely Night. The Tales of Hoffman.” 

PRICE COMPLETE IN ONE VOLUME, 75 CENTS 


Leschetizky’s Seale and Cherd Exercises 


Leschetizky’s Arpeggio Exercises. 


PRICE, 50 CENTS EACH 

The art of playing scales runs, etc., is known to compara 
tively few. The editor of Leschetizky’s Scale Exercises, M. W. 
Butler, has studied under some of the best American teachers, 
but none of them called his attention to the fact that he was 
not using his thumb properly in the execution of scales and 
runs. In 1883 he departed for Germany for a five years’ course 
ef musical study in Berlin and Vienna. 

In Berlin he studied piano-forte playing with Kullak, Klind- 
worth and Reif. All seemed satisfied with his touch. It was 
not until he arrived in Vienna when Leschetizky pointed out to 
him that in order to execute with the right hand a rapid as- 
‘eending scale or run evenly with the greatest velocity it. is 
absolutely necessary that the thumb should pass quickly under 
the fingers (towards the next key it is to play instantly) as 
eoon as the second finger has struck its key. It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under. Leseche 
tizky personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc., evenly and with the great. 
est velocity, all of which are published complete, and with ful 
@xplanations as to how they should be practiced in Lesche 
tizky’s Scale and Arpeggio Exercises. 

These books also contain instructive remarks by Paderew- 
ski and his teacher, Leschetizky. lessons explaining how all 
oianoforte music should be practiced. 


Perry’s Lesson Record and Memorandum 
FOR MUSIC TEACHERS 
This book was revised with much care and thought, and 
ts expressly for music teachers. It enables the teacher to keep 
an accurate account of all lessons given, music sold and names 
ef pupils. Price, 15 cents, post-paid 


Perry’s Piano or Organ Voluntaries, For Use in 


Church Services. 


Most arrangements of this very necessary music for the 


church are selections from organ voluntaries, simplified to meet 
the exigencies of an instrument more circumscribed in its vari- 
ety of tone. The result is far from being favorable to bring 
out the best effect from reed tones. These voluntaries have been 
especially written for the cabinet organ, with only one end ir 
view—the production of the best effects *;ossihle from the itn 
strument. Each voluntary is just difficult enough to give incen- 
tive to a moderate study of it: Cadences 6ccur at frequent 
intervals so that fragments of them can = properly used as 
‘nterludes when desirable. Liberal use of the works of the great 
masters have been made in the collection. Price, 75 cents. 


MUSICAL NOVELTIES 


FALLING SNOW, an Idyll, composed k- 
Perry. Deseending snow flakes. the jingle 
sleighbells at hand and their vanishing in the 
distance, inspire the niotive. The author he* 
woven in beautiful melodies throughout thi? 
creation and to emphasize he has introduce? 
Fi agin eb atd finger bells. with charmins 
effect. 

JINGLE BELLS GALOP, composed by M 
W. Butler. A _ lively galop, full of beautifa! 
melodies. Grade 2, without Octaves. 

We will fill your orders for above novelties 

; . and maa es mai pega. -at ha foliowine 
prices: Music for each piece, only 15 cents. 
Imported ont s Musical Bells for each piece, only 25 cents. Should yor 
desire a copy each of the music and one se 
of the bells, will furnish them complete foronly 65 cents. 


TO COLLEGES, SCHOOLS AND TEACHERS 


1. We make a specialty 
of College, School and Teach- 
or trade. 


SEND FOR OUR 


1. Complete Thematic Cat- 


2. Our terms are the alogue ef Classical and 
MOST LIBERAL; our dis- Popular Music. 
sounts the LARGEST, and be tie 


I, Catalogue of Music 


stand- . ; 
Books and Studies fer 


from the educational 


point, our publications are ' 

second to none. all Instruments and 
8. Our Facilities are on- Voice. ; 

equalled. fl, Addenda to Catalogue. 
4. All Orders are Filled (Latest Publications, 

by Experts. We pride our- 86 pages.) ks 

setae rome rness and or’ | Iv. Teachers Guide—The- 

ainrlesead a: ae matic illustrations of 


things for your consideration. 

5& Our Own Publications 
mre Noted for Accuracy and 
Hechanical Excellence. 

6. Our Plan of Sending 
Music on Sale (full particu- 
lars sent on request) is Lib- 
eral, and only the latest and 
best Music is used for this 
purpose. 


over 500 of our most 
successful easy and 
medium grade Teach- 
ing and_ Recreation 
Pieces for Piano. 


We carry a Complete Line 
of All Foreign and Ameri- 
can Publications that is in de- 
mand. ieee 


There is no feature of the music teaching profes- 
sion with regard to which we are not prepared to be of 
prompt and practical assistance, either by furnishing 
the necessary material or by giving helpful informa- 
tion or advice at all times. 

We solicit your trade, and are positive that we can 
save you time and money. : 

Accounts opened with responsible parties. 

A. W. PERRY’S SONS, SEDALIA, MO. 


GEMS FROM CELEBRATED MELODIES 

A collection of the most famous compositions, arranged for 
the Piano or Organ, by M. W. Butler. This book contains the 
following beautiful pieces, which, if purchased in sheet musle 
form, would cost SIX times the price of this book. CON- 
TENTS: “Intermezzo Cavalleria Rusticana;’ “Columbia, the 
Gem of the Ocean.” “The Palms.” “Rocked in the Cradle of the 
eep.” “There is a Happy Land.” “America, Vartations.” “trot 
Rose of Summer.” “Lauterbach Waltz.” “Beulah Land.” “Almost 
Persuaded.” “Romeo and Juliet Waltz,” Gounod. “Kathleer 
Mavourneen.” “What is Home Without a Mother.” “Believe Me 
'¢ All Those Endearing Young Charms.” “Battle Hymn of the 
Republic.” “Lohengrin Wedding March,” Wagner. “Sweet Gen- 
evieve.” “Marseillaise March.” “Traumerie,” Schumann. Price 


25 cents Each. Complete in one volume. 75 Cents. 


DIPLOMAS 


Music teachers, or teachers of any art, giving diplomas to 
their pupils, should adopt those manufactured by us. 
The finest. style of engraver’s art is adopted; also best 
quality of paper used. | 
Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different grades: 
also for graduation purposes. Suitable for framing. — 
Price, 10¢ Each; $1.00 per Dozen, Postpaid. 


PATTY ANN’S FLOWER GARDEN 
A delightful series of very easy and pretty large-note pieces, 
with entertaining words for piano or voice, by Cc. KREMER and 
N. N. Cauley. They may either be played or sung or both to- 
gether. They are also adapted for kindergarten or other class 


work, | aioe, ie 
COMPLETE PRICE 75 CENTS es 


PERRY’S MUSICAL MAGAZINE 


VIOLINS. All Guaranteed. 


-_ 


DEPENDABLE VIOLIN OUTFITS FOR EVERY PURPOSE 
All outfits are carefully examined and instruments correctly 
adjusted by our goal before shipping. These outfits come in 
three sizes—Full, Three-Quarter and Half-Size. When ordering 
ease state what size is desired. 
1. Stradivarius model, dark reddish brown, European 
manufacture, black keratol case, good bow with pearl 
| a extra set of strings, rosin, etc. All complete, 
MI tae oe Ue Nea ea rat ee sla a MRM oo ste 5, oy cs cnayciog cbalescome woes 
o. 2. Stradivarius model, light yellow brown, finely 
poiished, of European manufacture, fine tone; in- | 
cluding fine bow with pearl slide; in substantial black 
keratol case with lock and key; extra set of strings, 
FOB; Bll COMPIOte, OBIF ee ecco ccks $15.00 
Wo. 8. Stradivarius model, fine hand polished, medium 
mahogany color, also of European manufacture, ebony 
trimmings; elegant tone, suitable for Orchestra or 
flannel 


BEST AMERICAN MAKE | 
_No. 1. Mahagony case, finely 
~<polished, without bell ..... 
No. 2. Mahogany case, finely 
polished ,with bell o0)......... 
We realize that there are several 


inferior makes of Metronomes on 
the market. Ours is tue best. 


music should. have.a Metronome. 
Heretofore the prices. have been 
\ very high, making it a. very expen- 
sive luxury for some. We have just 


NY received from the manufacturers a | 
large quantity and are putting ¢hem =~ 


‘on the market at the above low 
prices, which places them now 
: within the reach of all. Add 3§ 
cents, if you desire us to prepay the Express charges, or send by 
Parcel Post. 2, ‘ 


BARTL’S PIANO OR ORGAN PRIMER 


An indispensible little work for students of music. All the 
most important musical questions is herein asked and the 
amswers given by one of the most prominent teachers. 

PRICE, 15 CENTS. 


PERRY’S ALBUM OF SACRED SONGS, PRICE 25 CENTS 

A new collection of the latest, and most beautiful sacred 
songs and quartettes, with plane or organ accompaniment 
printed from large size music plates. These new songs, pub- 
lished in sheet music form cost NINE times the price of the 
book, which will be sent post-paid to any address on receipt ef 
25 Cents. | . 


Every musician and teacher of * 


STUDENT’S COMPOSING BOOK 


SIZE, 5x7 INCHES. 
Contains 32 pages, ruled 6 staves to each page. Just the 
2ook needed tor students of Harmony, singing etc. Adopted sy 
many of the leading supervisors of music in the public schoois 
and colleges of the United States. 
Single Copies, 10 Cents, by Mail. 
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Etudes de Technique 
By. M. W. BUTLER. 

Meledious Technical Exercises for overcoming the Mechan- 
ical difficulties of Piano-forte playing, together with instructive 
cemarks explaining how to practice and execute trills, octaves, 
arpeggios, scales, runs, etc., with velocity and even touch. Prics 
"5 cents. . 


————— 


HAPPY HEARTS 


A collection of beautiful Four-Hand pieces which teachers 
should use, as they are instructive, entertaining and will aid 
their pupils to keep correct time. They are arranged in pro- 
gressive order, the first numbers being for beginners, the others 
for pianists of more ability. These charming duets, published 
in sheet music fort, would cost five times the price of this book. 

| CONTENTS: 
Coming Thro’ the Rye Waltz, Dixie’s Land March, Mocking Bird 
March, Nearer My God to Thee, My Old Kentucky Home, Good- 


night, Sunny Jim, March, Two-Step, Clarinda Band March and 
the Famous, Cadet Two-Step. Complete Price 75¢ 
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BACK NUMBERS OF PERRY’S MUSICAL MAGAZINE 
We have had so many calls for back numbers of PERRY’S 

MUSICAL MAGAZINE we decided to print a limited number of 

extras each month,-and as long as the supply lasts we will sell 

at the low price of 

$1.00 PER DOZEN,ASSORTED, OR 15 CENTS SINGLE COPY. 


PERRY’S ALBUM OF CLASSICAL MUSIC 


_.. FOR THE PIANO 

This. book contains the most celebrated pieces composed 6b 
the great masters,’..They are correctly fingered ‘for. teaching 
purposes, and contain explanatory remarks showing how they 
should be interpreted. These compositions published in sheet 
music form would cost over ten times the price of this book. 
The following is the contents: BACH—“Gavotte from the Eng- 
lish Suite in D Minor.” BEETHOVEN—“Adagio from the Son- 
ate Pathetique.”. MENDELSSOHN—“Wedding March.” SCHU 
MANN — “Traumeii”” .. ” INiIZ£1 si BUTLER’ “Sextet from 
Lucia.” SCHUBER “Greeting ard Kisses) for My - Beloved” 
and “Serenade.” “W \GNBR—“Lohengrim © Wedding March.” 
“PERRY’S ALBUM.OT C*.ASSICAN MUSIC FOR THE PIANO” 
will be sent postne ak to any adares* or receipt o1 25 Cents 
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THE™GARDEN GF RiGSES 

A collection of the very first’ pianw pieces for beginners. 

By W. M. BUTLER These pretty and easy teaching pieces 
are instructive and ¢orrectly fingered. As pupils will enjoy play- 
ing them .they will practice diligently, consequentiy their im- 
provement in piano nilaying will be more rapid. The music in 
this book is arranyed in progressive order. The first of these 


- little pieces are foi woth hands in the treble cleff, then follow 


those in which the left hand plays in the bass cleff. These 
charming little picces, ‘* published in sheet music form would | 


cost over seven times the price of this book. CONTENTS: “A 


Mother's Love,” “Buy a Broom Waltz,” “A Happy Home,” “The 
Wanderer’s Return,” “May Waltz,” “Under the Willow She’s 
Sleepina,” “Crystal Lake Waltz,” “Comin’ thro’ the Rye Waltz,’’’ 
“Blue Be!ls of Scotland, March,” “Gathering Wild Flowers,” 
“Strawberry Time, Waltz,” “Carry Me Back to Old Virginny, 
March.” “Where is My Wandering Boy Tonight,” “Then You'll 
Remember Me, Waltz.” “Home to Our Mountains, Waltz.” 
“Spring Song,” “The Wild Rose,” “The Little Brown Church.” 


COMPLETE IN ONE VOLUME, PRICE 75 CENTS 


